

















关键词：《庵堂相会》 滩簧  剧本  分析 
  
  
The analysis between two Tan Huang plays Meet in the Temple 
 Hengfu  Zhu  
  
Summary:  Meet in the Temple is a classical list of plays in Chang xi tan huang. After 
twice biggish reorganizing, two types of plays came into being, they were Bai Qiurong’s 
plays and Wu Botao’s plays. Bai’s plays were  welcomed by those roughscuff. Because in 
the plays Bai sharply animadverted on the phenomena that the destitute were discriminated 
while the rich were complimented. His plays reflect the poor people’s dream of happy 
marriage. In the plays he used lots of poems, which accorded with the scene and people’s 
mind. And the actors’ lines are widely negotiable and elegant. While Wu’s plays aren’t 
thorough antifeudal, although they proceed from 1950’s. Those plays, which seem to be 
antifeudal, actually have publicized feudality. Besides, compared with the figures in Bai’
s plays, those in Wu’s are much thinner and weaker, and their behavior are lack of 
rationality in that era. 































1953 年 3 月，在常州文艺管理部门的组织下，王嘉大口述补充了由自己提供的传抄本，嗣后，苏少英、
蒋达整理了其中的《搀桥庙会》、《盘夫认夫》两段，由曲本而变成舞台演出本。其实，白本曾被正式
出版过，1940 年 7 月，上海曼丽书局出版了沈陛云主编的《申曲大全》，其第四集就收录了《庵堂相
会》，底本即为白秋荣的整理本（以下简称白本）。[iii] 
二是吴白匋等人的改编本。1953 年 5 月，江苏省文化事业管理局戏曲审定组的吴白匋、杨徹、谢





































































































































































































































































   
[i] 见王利器《元明清三代禁毁小说戏曲史料》第 314 页，上海古籍出版社 1981 年版。 
[ii] 关于白秋荣的生平，可参见两本资料：一是《锡剧传统剧目考略》第 2页，上海文
艺出版社 1989 年版。二是《江苏戏曲志·常州卷》第 442 页“高林福”条，江苏文艺出
版社 2001 年版。 
[iii] 此本易于查到的是《中华艺术论丛·滩簧研究专辑》，上海辞书出版社 2004 年
版。 
[iv] 此赋为陈宰庭出场时所唱，其具体内容为：“混沌初开天地分，两轮日月定乾坤。
忽听四海波涛响，三山六水田一分。提起一段锦绣地，湘江浪照紫薇星。四时八节花时
景，八秩康宁降太平。堪叹世人忙碌乱，周朝夫子孔先生，上训教三千六百群弟子，内选
七十二贤人。寿亭侯事朝归汉心如铁，却不贪上马锭金下马银。五关斩将行千里，蔡阳将
追赶自害身。……” 
 
